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Four Answers to Four Questions (Where the Questions are Undisclosed).

1). My performance work involves re-telling myths, which I think of as stories that (arguably) do not 
have a singular point of origin, author, or version. Iʼm drawn more to some myths than to others. I 
couldnʼt always tell you why that is. 

I rewrite and then memorise the stories I tell. I learn them as songs, word for word, and their re-
telling is perhaps a kind of singing. I write for particular places. Sometimes I write for particular 
times, or for a particular group of people. I often choreograph the act of listening, or of being 
present, as well as the act of performing. I sometimes commission specially produced garments to 
house the live performance (to house me, as I perform).

2). The process I go through to write the work might be compared to a process of eating, semi-
digesting, and vomiting back up. 
I take in many different versions of a story with which Iʼd like to work. I churn up the words and I 
feel for their textures and tastes with my tongue. Then I have to half-forget what Iʼve eaten. I have 
to do something else or look the other way while I digest it, and allow it to become a part of me. 
And after a while the time is right to bring it back up out of myself again. 

Iʼve wondered sometimes what Iʼm waiting for during this time of not-writing. I think that perhaps 
Iʼm waiting for the story to fall out of othersʼ words, and into mine. That could be it. My script is 
shaped by the spaces inside me. I write for my own voice, my own lungs, and my own breath. In 
this way my work is specific to the site of my own body.

3). Because I think that we are social beings. Because I think that our culture – the ineffable 
spaces between me and you, between you and others – is what makes us human, and 
contradictory and difficult, and wonderful. I think that the frictions that we find between what we do 
and what we mean, or between who we are and what we fear, or between why we love and when 
we steal, are fundamental parts of who we are. And I think that part of the way that we can ask and 
understand and question and think again, is through the telling and retelling of the myths that we 
share. These stories put the words into our minds that tell us who we are, and who we might be, 
and who we are not. They shape the way that we imagine. They are our language and our 
framework and our fear and our legacy and our gift. They are part of what makes up our minds.

4). I tell stories that I know need to be told (by me, or by anyone).
I tell stories that can be told again and again (be my, or by anyone).
The stories are, at the same time, utterly true and completely invented. But they are never lies.


